Opusl...

Carl Nielsen’s much loved Little Suite
for Strings was his first published
opus . . .

It was the first of the many Nielsen
works recorded by Thomas Jensen . . .

And this was its premiere recording—

HMV DB 5256-57, October 1941
(now on cb: Thomas Jensen
Conducts Scandinavian Classics
Danacord DACOCD 523)

(THANKS FOR THIS HISTORIC DOCUMENT TO
CLAUS BYRITH AND, THROUGH HIM, MORTEN HEIN)

by TONY CANE
with generous assistance from CLAUS BYRITH



ROM HIS FIRST recording sessions, shortly beforerd/@var I, with a

band he assembled primarily for recording purpasdked the Copen-
hagen Philharmonic Orchestra, which employed mamlysicians from the
Danish Radio and Royal Danish orchestras, Thomasede(1898-1963) en-
joyed an almost unbroken career as a recordingumtod Even during the war,
under the Nazi occupation of Denmark, he was ablenake a few new re-
cordings every year, including not only the unlikalery BritishKnightsbridge
March of Eric Coates but—even more unlikely—thatfiof Elgar'sPomp and
Circumstanceamarches (with “Land of hope and glory”).

But a curious hiatus occurs in Jensen’s recordenger, more or less in the
wake of his historic first orchestral recordinggside Copenhagen, employing
his own Aarhus Civic Orchestra, in November 194BefE were sessions in
January 1949 with George Eskdale and the DanislioR&gmphony Orchestra
in works by Knudage Riisager followed in October dyT chaikovsky Violin
Concerto with Endre Wolf—then, it seems, nothingenfor almost two years.

Nothing until, in August 1951, Tono has him remalkgair of popular successes
from 1942 with Carl Nielsen’'s eminent violinist sonlaw, Emil Telmanyi—
the Second Beethoven Romance and Sarasaigé&inerweisenThe two re-
makes were issued under the original catalogue etsnkven the matrix num-
bers are identical, with only “/2” or “-2” suffixet® distinguish them. Only the
different orchestra, DRSO lieu Tivoli, readily digjuishes the later from the
original versions.

Then in October 1951 comes the second series d¢fudasessions, and Jensen’s
recording career gets back on track, though herdedothereafter exclusively
with the DRSO (which, as Claus Byrith points owtdhin the interim probably
been fully occupied working with the likes of Friusch and Nikolai Malko) .

More specifically than mere “wartime conditionsitet! vaguely in the Novem-
ber issue (page 49) for the shelving of Thomaseréaspioneering 1944 re-
cording of the Carl Nielsen Symphony NoThe Four Temperamen(the first
Nielsen symphony recorded expressly for commereiglase), the simple fact,
as explained by Danacord in giving that historicoreling its first release, on
CD in 1996, is that substandard wartime materiadenthe test pressings unac-
ceptably noisy. Since the tests were (presumalbilyha survived, they had to
await the advent of digital noise-reduction techaigto be cleaned up.

Thus there exist on disc two accountsTéfe Four Temperamentsy Jensen
(1944 and 1947). They are essentially similar yhestHowever, when matched
against the vivid presence and incisive playingedeard in Michael Dutton’s
transfer of the 1947 version (coupled with the aatliand indispensable 1951
Launy Grgndahl account of the Fourth Symphony—Dut@€DCLP 4001),
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Danacord’s brave restoration attempt on the 194dime, with shallow sound
and undernourished string-tone, not to mention asgffive-second break be-
tween the 78 sides of the finale, is frankly ofyohistorical interest.
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THE ASSISTANCE and advice given by our correspohndélaus Byrith in
Denmark’s second city, Aarhus, Jutland, has beém ggenerous and tireless. He
has supplied many matrix numbers otherwise unaMeiléo us. He has also
been able to provide a number of actual recordatgsior, at least, the year of
recording, thereby allowing chronology to be esshigld with acceptable accu-
racy by sequencing matrix numbers. He has provittedimentation which cor-
rectly identifies the orchestra in a few cases whbere are misattributions in
CD reissues. He unmasked a recording of Grieg’s@ymic Dances attributed
to Jensen iffhe World’'s Encyclopaedia of Recorded Musicactually the work
of Erik Tuxen. And he helped work out what, | hopee intelligible English
versions of one or two unfamiliar Danish titles.

Also, Claus has made expressly for the Societyrabeu of professional trans-
fers from hitherto-unreissued Jensen 78s in hitectidn which will provide
fascinating listening in a future presentation llasee the recordings of Jensen.

Notwithstanding all the above, responsibility foryaerrors is, of course, mine.
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